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A. E M A L E S P A C E i s b i o l o g i c a l l y recessed. T h e e n c l o s u r e o f the 
w o m b affords p r o t e c t i o n to the g r o w i n g foetus a n d is therefore a 
posi t ive factor. A n a n d r o c e n t r i c w o r l d , however , has e x t e n d e d 
the ana logy o f b i o l o g i c a l f emale inwardness to create a f e m i n i n e 
reduct iveness . T h i s has t u r n e d a b i o l o g i c a l v i r tue i n t o a soc ie ta l 
a n d c u l t u r a l h a n d i c a p . T h e m a l e w o r l d , after h a v i n g i m p o s e d 
this l i m i t a t i o n o n t o w o m e n , has c e l e b r a t e d it i n s o n g a n d dance . 
L i t e r a r y d i scourse has b e e n u t i l i z e d to bea r witness to the c i r c u m -
s c r i p t i o n o f w o m e n ' s wor lds . T h e o u t e r l imi t s o f w o m e n ' s l ives 
have also b e e n d e l i n e a t e d by r e l i g i o u s scr ip tures . W h i l e l i te ra-
ture a n d poe t ry have r o m a n t i c i z e d these wor lds , r e l i g i o u s texts 
have p r o v i d e d it m o r a l s a n c t i o n a n d d o g m a t i c v a l i d a t i o n . 
T h e s e strategies o f d i s e m p o w e r m e n t have n o t b e e n lost o n 
w o m e n a n d , i f ma l e d i scourse has dwel t o n the mys t ique o f 
the v e i l , the i n n e r cour tyards , the antharpurs a n d zenanas,1 
female d i scourse has a t t e m p t e d to subvert these moves by t ea r ing 
apar t the purdahs a n d d e m o l i s h i n g the a r ch i t ec tu r a l enc losures 
o f a misogyn is t pa t r iarchy. G i v e n the s t r eng th o f the a n d r o -
cen t r i c w o r l d , a c q u i r e d t h r o u g h m i l l e n n i a o f o p p r e s s i o n a n d 
l e g i t i m i z e d by the m a l e logos , female d i scourse is n o t always 
successful i n b r e a k i n g o u t o f the enc losures ass igned to it. H o w -
ever, w o m e n ' s w r i t i n g has the m o r a l force o f the m a r g i n a l i z e d as 
it strives to create spaces fo r itself. 
T r a d i t i o n a l l y , t ime has b e e n seen as a M a n a n d space as a 
W o m a n . 2 W h i l e mos t feminis ts u rge that w o m e n s h o u l d c l a i m 
m o r e fu l ly this m a n - o r d a i n e d space, they also agree that this 
s h o u l d n o t be the u l t i m a t e goa l . T h e a i m s h o u l d n o t be s i m p l y to 
c l a i m m o r e space for w o m e n u n d e r the e x i s t i n g soc ia l s tructures 
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b u t to decons t ruc t a n d t r ans fo rm the ex i s t i ng rea l i ty to ref lect 
bet ter J u l i a Kris teva 's c o n t e n t i o n that w o m e n "are o n e h a l f the 
sky" (202). T h e c r e a t i o n o f female spaces entai ls g o i n g b e y o n d 
the male -a l lo t t ed spaces i n t o the r ea lms o f true equali ty. 
I n l i g h t o f these observat ions , this p a p e r cons ide r s the texts 
wr i t t en by I n d i a n w o m e n — B a p s i S i d h w a , D i n a M e h t a , A t t i a 
H o s a i n , a n d G i t h a H a r i h a r a n — w h o b e l o n g to d i f fe rent r e l i -
g ious g r o u p s — P a r s i Z o r o a s t r i a n , M u s l i m , a n d H i n d u . A l t h o u g h 
w o m e n i n I n d i a are b o u n d by a c o m m o n reduct iveness , i t w o u l d 
be s imp l i s t i c to ca tegor ize t h e m as a h e g e m o n i c sorori ty. T h i r d 
W o r l d feminis ts qu i te r i gh t l y p o i n t o u t the dangers o f l u m p i n g 
toge ther whi t e middle-c lass w o m e n w i t h those b e l o n g i n g to the 
u n d e r p r i v i l e g e d na t ions o f the w o r l d . Jus t as that sort o f whi te 
h e g e m o n y is to be resisted, so too is a T h i r d W o r l d hegemony , 
w h i c h i n t u r n imposes j u s t as s imp l i s t i c a soror i ty o n a l l I n d i a n 
w o m e n . T h i s is n o t to d e n y that the " secondary status o f w o m a n 
i n society is o n e o f the true universa ls , a pan -cu l t u r a l fact" 
( O r t n e r 237), b u t to assert that w o m e n b e l o n g i n g to d i f ferent 
e thno - re l i g ious g r o u p s e x p e r i e n c e this secondary status i n differ-
ent ways. 
T h e c u r r e n t e x p l o s i o n o f e thno - re l i g ious po l i t i c s has f o r c e d 
the r e c o g n i t i o n that e t h n i c iden t i ty c a n n o t be s u b o r d i n a t e d to 
i nd i ce s o f secular mode rn i t y . I n the face o f g l o b a l t e c h n o l o g y a n d 
the i m p a c t o f satel l i te c o m m u n i c a t i o n s , e thn ic i t y is of ten the last 
refuge o f great masses a l l over the w o r l d . It appears that i n a 
p o s t c o l o n i a l , pos tmode rn i s t , pos t -Marx is t w o r l d , mos t h u m a n 
be ings retreat i n t o t r i ba l m a n s i o n s — w h a t H a r o l d R . Isaacs calls 
the " H o u s e o f M u m b i , " the h o m e o f the p r o g e n i t a l m o t h e r o f the 
K i k u y u t r ibe i n K e n y a . E t h n i c ident i ty is the f u n d a m e n t a l ident i ty 
a n d is c o m p o s e d o f p r i m o r d i a l affinit ies a n d a t tachments . It is 
the iden t i ty wi th w h i c h a p e r s o n is b o r n a n d is d i s t i nc t f r o m al l 
m u l t i p l e o r s econda ry ident i t ies a c q u i r e d la ter i n l i fe . It is an 
ident i ty w h i c h c a n be r e n o u n c e d b u t c a n never be taken away. It 
therefore has e x t r a o r d i n a r y s t reng th a n d asserts i tse l f mos t tena-
c i o u s l y w h e n c o n f r o n t e d w i t h h o m o g e n i z i n g i d e o l o g i e s o f d o m i -
nan t g roups . W h e n o n e g r o u p ' s iden t i ty clashes w i t h a n o t h e r 
g roup ' s , the po l i t i c s a n d h is tory o f e t h n i c clashes are b o r n . 
T h e I n d i a n s u b c o n t i n e n t has h a d a l o n g a n d c h e c k e r e d his-
tory o f diverse e thno - re l i g ious g roups co -ex i s t ing i n uneasy c a l m , 
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w h i c h f r o m t ime to t i m e has e r u p t e d i n t o o p e n con f l i c t . W o m e n 
are m o r e of ten than no t caugh t i n the crossf ire o f these clashes, 
a n d the i r suf foca t ing enc losures a n d l i m i t e d spaces b e c o m e even 
sma l l e r as pa t r i a rchy closes ranks o n e i the r side o f the d i v i d e to 
p ro tec t what it sees as its p roper ty . W o m e n have always b e e n the 
u l t ima te terr i tor ies a n d coun t r i e s o n w h o m m e n have m a p p e d 
the i r r ights o f possess ion. T h e b l o o d y d i s m e m b e r m e n t o f I n d i a 
i n 1947, i n the wake o f the d e p a r t i n g c o l o n i a l power , r esu l t ed i n 
some o f the mos t ho r r i f i c a t roci t ies against w o m e n o n b o t h sides 
o f the new borde r s . T h e forces o f f undamen ta l i s t I s lam a n d 
resurgent H i n d u i s m have b e e n felt mos t i m m e d i a t e l y by the 
w o m e n o f these e thno - r e l i g ious g r o u p i n g s . In a pos t -Ayodhya 
Ind i a , w o m e n o n c e aga in have b e e n re lega ted to the i n n e r 
wor lds a n d enc losures f r o m w h i c h they h a d b e g u n to emerge . 
T h e h e g e m o n i c forces o f H i n d u t v a have also i m p a c t e d o n Pars i 
Zoroas t r i ans , w h o , as o n e o f the t iniest m i n o r i t i e s i n I nd i a , have 
felt t h r ea t ened by the h o m o g e n i z i n g forces o f the d o m i n a n t 
g r o u p a n d re t rea ted in to t he i r o w n " H o u s e o f M u m b i , " thereby 
e n c r o a c h i n g o n the spaces o f t he i r w o m e n . 
T h e texts o f S i d h w a , M e h t a , H o s a i n , a n d H a r i h a r a n i l lustrate 
h o w w o m e n f r o m these d i f fe rent e thno - r e l i g ious g r o u p s dea l 
w i t h these threats, h o w they i n h a b i t t he i r male -d ic ta ted enc lo -
sures a n d i n the face o f a l l odds , create t he i r o w n spaces. Some-
t imes these spaces m i g h t a p p e a r to be very t iny ex tens ions o f 
those g r a n t e d to t h e m by m e n , bu t at o t h e r t imes they move r i gh t 
o u t o f ma l e enc losures i n to female wor lds . Severa l f emin i s t l i t -
erary theorists , i n c l u d i n g P a m M o r r i s have pos i t ed that the t e r m 
"female" is a n e u t r a l cons t ruc t , r e f e r r i n g to b i o l o g i c a l sex; 
" feminis t " refers to p o l i t i c a l p e r c e p t i o n s a n d a ims; a n d " femi -
n i n e " is r e l a t ed to c u l t u r a l p e r c e p t i o n s o f gender . T o yet o thers , 
such as E l a i n e Showal ter , these terms deno t e d e v e l o p m e n t a l 
s t a g e s — f e m i n i n e ( imi ta t ive ) , femin is t (protes t ) , a n d female 
(self-discovery). In this a r t ic le , I use the t e rm "female" i n the 
S h o w a l t e r i a n sense. 
T h e walls w h i c h c lo sed u p o n w o m e n as a d i r ec t resul t o f the 
p a r t i t i o n i n g o f I n d i a are mos t c lear ly d e p i c t e d by S idhwa ' s Ice-
Candy-Man (1988). T h e text beg ins o n a note of enc losures , 
res t r ic t ions , a n d r educ t ions : 
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M y w o r l d is c o m p r e s s e d . . . . M y c h i l d ' s m i n d is b l o c k e d b y the g l o o m 
e m a n a t i n g f r o m the w i r e - m e s h s c r e e n i n g t h e o b l o n g v e n t i l a t i o n slits 
[ o f t h e S a l v a t i o n A r m y w a l l ] . I f e e l s u c h sadness f o r t h e d u m b 
c r e a t u r e s I i m a g i n e l u r k i n g b e h i n d t h e w a l l . I k n o w it is d u m b 
b e c a u s e I h a v e l i s t e n e d t o its s i l e n c e . ( i ) 
T o create text f r o m a n e g a t i o n is a spec ia l gift o f w o m e n wri ters 
w h o have b e e n d e n i e d a r t i c u l a t i o n i n a m a n ' s w o r l d . It is also 
s ign i f ican t that this s i lence is e x p e r i e n c e d i n r e l a t i o n to the 
Sa lva t ion A r m y wa l l — the Sa lva t ion A r m y b r i n g i n g the c i v i l i z i n g , 
C h r i s t i a n message o f a c o l o n i z i n g p o w e r to the d u m b , pagan 
C a l i b a n s o f this w o r l d . 
T h e w o r l d o f S idhwa ' s f emale c h i l d , L e n n y , is fu r the r c o n -
s t r ic ted by h e r lameness . L e n n y e x p e r i e n c e s e n c l o s u r e w i t h i n 
enc lo su re as h e r space sh r inks . H e r lameness is a l l i e d to h e r 
femaleness to d e p r i v e h e r o f a p r o p e r e d u c a t i o n . T h e d o c t o r tells 
h e r parents , " S h e ' l l m a r r y — h a v e c h i l d r e n — l e a d a carefree, 
h a p p y l i fe . N o n e e d to s t ra in h e r w i t h s tudies a n d exams" (15). 
D e p r i v e d thus o f s c h o o l i n g , L e n n y is thrust m o r e a n d m o r e i n t o 
the c o m p a n y o f h e r A y a h , w i t h w h o m she exp lo re s the m u l t i -
face ted w o r l d o f L a h o r e . It is this a s soc ia t ion w h i c h fo rms the 
co re o f the text. 
T h r o u g h the agency o f the A y a h , L e n n y is a w a k e n e d to a f rank 
a p p r e c i a t i o n o f f emale sexual i ty as the A y a h is ass iduous ly cour-
t ed by a cross-sect ion o f m e n i n L a h o r e . T h e f avou red su i tor is 
the M a s s e u r whose c lever fingers "massage A y a h u n d e r h e r sar i ," 
u n t i l "she m o a n s , a f ragi le , p i t eous s o u n d o f p leasure ." F r o m 
such m o m e n t s o f v i c a r i o u s l y s h a r e d e x c i t e m e n t , L e n n y discovers 
the "secret r hy thms o f c r e a t i o n a n d mor t a l i t y " (19). It is also 
t h r o u g h the A y a h a n d h e r m a n y a d m i r e r s that L e n n y learns o f 
p a i n , v i o l e n c e , a n d bet rayal . 
T h e i d y l l i c days o f e ro t i c r o m a n c e c o m e to a n a b r u p t e n d 
as c o l o n i a l I n d i a is d i s m e m b e r e d i n t o two b l e e d i n g na t ions . 
A l m o s t o v e r n i g h t the l andscape o f L a h o r e is f r a g m e n t e d i n t o 
r e l i g i o u s enclaves. " O n e day everybody is t h e m s e l v e s — a n d 
the n e x t day they are H i n d u , M u s l i m , S i k h , C h r i s t i a n s . P e o p l e 
sh r ink , d w i n d l i n g i n t o symbols . T h e A y a h is n o l o n g e r j u s t m y a l l -
e n c o m p a s s i n g A y a h — she is also a t o k e n — a H i n d u " (93). A s a 
t o k e n , A y a h is r a p e d by h e r ers twhi le M u s l i m a d m i r e r s a n d 
f r i e n d s . 1 She is abused i n r e t a l i a t i on fo r the t r a in loads o f d e a d 
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M u s l i m s a n d bags f u l l o f the breasts o f M u s l i m w o m e n cut o f f by 
H i n d u m e n . A s Kate M i l l e t has pu t it, r ape is an offence "one 
ma le c o m m i t s u p o n a n o t h e r — a mat t e r o f a b u s i n g 'h is w o m a n ' " 
(34) . T h e A y a h , w h o fearlessly r o a m e d the w ide o p e n spaces o f 
L a h o r e w i t h h e r w a r d , is c o n f i n e d to the enc losures o f the 
Pros t i tu te ' s Q u a r t e r i n L a h o r e , as she has b e c o m e wha t L e n n y ' s 
m a l e c o u s i n calls the oppos i t e o f the V i r g i n M a r y — a w h o r e . 
L e n n y ' s m o t h e r a n d g o d m o t h e r despera te ly strive to rehab i l i t a t e 
o t h e r " w h o r e s " — l i k e H a m i d a , L e n n y ' s new A y a h — w h o have 
b e c o m e u n t o u c h a b l e s because t he i r husbands d o n o t l i k e o t h e r 
m e n to t o u c h the i r w o m e n . T h o u s a n d s o f such "whores" a n d 
"un touchab le s " e n d e d t h e i r days i n the enc losures o f H o m e s fo r 
Dest i tu te a n d F a l l e n W o m e n as a vengefu l p a t r i a r c h y d e n i e d 
t h e m even the meagre space they h a d o c c u p i e d i n a male -
o r d a i n e d w o r l d . 
M e h t a ' s And Some Take A Lover ( 1992) is also set i n the c o l o n i a l 
p e r i o d ; b u t w h i l e Ice-Candy-Man deals w i t h the P a r t i t i o n o f I nd i a , 
M e h t a ' s b o o k detai ls the N a t i o n a l i s t s t ruggle, e spec ia l ly the Q u i t 
I n d i a M o v e m e n t o f 1942. H e r e , o n c e aga in , events w h i c h take 
p lace i n m a l e t ime have a n i m p a c t o n female space. M e h t a ' s text 
bears witness to how, even as the i m p e r i a l p o w e r was fighting a 
last-di tch batt le against Ind ia ' s na t iona l i s t asp i ra t ions , the p r i v i -
l e g e d g r o u p o f W e s t e r n i z e d c o m m u n i t i e s i n I n d i a , e spec ia l ly the 
major i ty o f Parsis, c o n t i n u e d to be i m p r i s o n e d i n wha t the K e n -
yan wr i t e r N g u g i w a T h i o n g ' o has c a l l e d i n Decolonising the Mind 
the slave c u l t u r e o f i m p e r i a l i s m . M e h t a ' s R o s h n i o c c u p i e s no t 
j u s t a female e n c l o s u r e b u t also a w o r l d w h i c h is res t r ic ted by 
b e i n g a m i r r o r - i m a g e o f that o f the c o l o n i a l master. R o s h n i ' s 
f ami ly dis tances i tself f r o m the na t i ona l i s t s t ruggle a n d hates 
the fact that R o s h n i wears k h a d i sarees, " w h i c h m a d e h e r l o o k 
l i k e a gunny-sack." T h e y also s t rong ly d i sapprove o f h e r r a i s ing 
"slogans a b o u t i n d e p e n d e n c e a n d ' Q u i t I n d i a ' a n d f o l l o w [ i n g ] 
i n the footsteps o f that s c o u n d r e l a n d vagrant , M o h a n d a s 
K a r a m c h a n d G a n d h i , w h o went a b o u t bare d o w n to his nave l " 
(38). 
R o s h n i ' s a d m i r a t i o n o f G a n d h i b e c o m e s even m o r e a rden t 
w h e n she falls i n love w i t h a G a n d h i a n activist , S u d h i r . S u d h i r is a 
na t iona l i s t as w e l l as a H i n d u so he is d o u b l y u n a c c e p t a b l e to h e r 
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family, w h o , l i k e m o s t Parsis, f r o w n u p o n mar r iages ou ts ide the 
Z o r o a s t r i a n f o l d . 4 A s fo r S u d h i r , R o s h n i , i n spite o f h e r a lmos t 
desperate f l a u n t i n g o f h e r na t i ona l i s t i c sympath ies , is n o t accept-
able to h i m . It was n o t so m u c h R o s h n i ' s e thno - r e l i g ious o r i g i n s 
that was the obstacle as it was h e r sexuali ty. F o r S u d h i r , n u r t u r e d 
o n G a n d h i a n p h i l o s o p h y , the w o m a n as a sexua l b e i n g was taboo . 
U n l i k e the h y p e r m a s c u l i n e c o l o n i z i n g ma le , G a n d h i de l ibe r -
ately cu l t iva ted the f e m i n i n e side o f his pe r sona l i ty a n d advo-
ca ted "female passivity," as o p p o s e d to "male aggressiveness," bu t 
his w o m a n l i n e s s was that o f a de-sexed m o t h e r r a the r t h a n that o f 
a w o m a n as wife . G a n d h i ' s u n i l a t e r a l vow o f ce l i bacy w i t h i n 
mar r i age a n d his subsequen t e x p e r i m e n t s i n c u r b i n g his sexu-
ali ty are too w e l l - k n o w n to r e c o u n t he re . However , wha t needs to 
be n o t e d is the e n c l o s u r e o f w o m a n i n the m o l d o f the mo the r . 
T h r o u g h this s t ra i t jacket ing, m e n have sough t to c o n t r o l , domes -
ticate, a n d n e u t r a l i z e f emale power . O n e o f the ear l ies t or-
g a n i z e d N a t i o n a l i s t m o t h e r - n a t i o n pa i r i ngs is to be f o u n d i n 
B a n k i m c h a n d r a Cha t topadhyay ' s Anandmath. M o t h e r I n d i a is 
the D u r g a avatar o f female power , n o t the r a m p a n t K a l i . T h e 
lat ter is s y m b o l i c o f u n t r a m e l l e d f ecund i ty a n d female d o m i -
nance . K a l i mus t be t a m e d , i f n o t to ta l ly desexed , a n d t u r n e d 
i n t o a mo the r . A s mo the r , she is u n d e r the c o n t r o l o f m e n a n d 
c a n be safely e levated to a s u p e r i o r status a n d w o r s h i p p e d . 
A t a par ty g iven by a m u t u a l f r i e n d , S u d h i r turns away f r o m 
R o s h n i , s y m b o l i c a l l y dressed i n r e d — t h e c o l o u r o f b l o o d , fer t i l -
ity, a n d n o t so c o i n c i d e n t a l l y that o f w h o r e s — t h e scarlet w o m a n . 
H e seeks refuge f r o m h e r c h a l l e n g i n g sexual i ty i n a fel low-
G a n d h i a n , La jwan t i . T h e p l a i n l y d ressed La jwan t i has "no appar-
ent f e m i n i n e vani t ies . . . [she] is a d i s e m b o d i e d sp i r i t i n six yards 
o f t h i ck coarse k h a d i . . . [with a] h i g h m a d o n n a f o r e h e a d . . . a n d 
h u g e eyes. A sp i r i t at o n c e gent le a n d rad ian t" (50-51 ) . La jwan t i 
is the n o n t h r e a t e n i n g i dea l w o m a n that such R o m a n t i c poets as 
W o r d s w o r t h a n d V i c t o r i a n s such as T e n n y s o n a n d D i c k e n s h a d 
i m m o r t a l i z e d . T h e s e were the ro l e m o d e l s o n w h i c h c o l o n i z e d 
I n d i a n m e n , even those w i t h a na t iona l i s t i c bent , h a d based t he i r 
no t i ons o f t he i r d r e a m w o m e n . La jwan t i is the p a t r i a r c h a l stereo-
type o f the M a d o n n a / V i r g i n — m o r e sp i r i t t h a n f lesh. S u d h i r 
dis tances h i m s e l f f r o m R o s h n i as she w o u l d be a "d i s t r ac t ion" i n 
T H E W O R L D S O F W O M E N 99 
his h i g h m i n d e d l i fe m i s s i o n . T o b l o c k o f f a l l r e t u r n routes, he 
even mar r i e s a H a r i j a n g i r l , as advoca t ed by his men to r , G a n d h i . 
R o s h n i sees this as a be t rayal a n d i n an a t t empt to b reak o u t o f 
the male -d ic ta ted ro le o f a p u r e - m i n d e d v i r g i n , takes a lover. 
Howeve r , this is n o t a c r e a t i o n o f female space. F o r i f S u d h i r 
d e n i e d R o s h n i h e r sexuali ty, h e r lover, R u s t o m , sees h e r o n l y as a 
sexua l object . R o s h n i refuses to p lay the ro l e ass igned to h e r 
by pa t r i a r cha l s o c i e t y — p u r e v i r g i n before mar r i age a n d then 
chaste wife . M o r e o v e r , she also has the temer i ty to feel dissatisfac-
t i o n w i t h h e r lot . " In an e ra w h e n w o m e n were s c h o o l e d to r e g a r d 
themselves as satisfied, d issat is fact ion h a d to be a p e r s o n a l fa i l -
u r e " ( 15). She has s p u r n e d h e r p r o p e r " f u n c t i o n i n l i fe . . . that o f 
the h e n , to rear the y o u n g " (15). B y t u r n i n g away f r o m these 
m a l e - o r d a i n e d dut ies , R o s h n i ' s "chast isement" at the hands o f 
R u s t o m b e c o m e s inev i tab le . H e r ca re fu l ly h o a r d e d vi rgini ty , so 
t rus t ing ly of fe red to S u d h i r a n d so c r u e l l y re jected, is finally 
p l u n d e r e d i n a r a the r c l i n i c a l f a sh ion by R u s t o m . T h e loss o f this 
soc ia l ly r e q u i r e d v i rg in i ty convulses R o s h n i wi th "the first fine 
throes o f g u i l t . . . she was lost forever, the scarlet le t ter h e r 
c o m p a n i o n for l i f e " (23). B r o u g h t u p i n an age w h e n it was 
b e l i e v e d that " w o m e n o u g h t n o t to go i n t o a c t i o n w i t h o u t a r i n g " 
(28), R o s h n i ' s n o t i o n s o f w o m e n ' s l i b e r a t i o n "were based 
o n Shaw's prefaces, Ibsen's plays a n d a p a p e r b o o k e d i t i o n o f 
H a v e l o c k E l l i s " (29). 
T h e l i a i s o n wi th R u s t o m b e c o m e s a trap; he keeps o n h a v i n g 
sex w i t h h e r w h i l e i n the best o f p a t r i a r c h a l t r ad i t ions he c o n -
t inues to revere his wife a n d his family. E v e n as R o s h n i resents 
this v i c t i m i z a t i o n , the l a rge r v i c t i m i z a t i o n o f the c o l o n i z e d by the 
c o l o n i z e r was e n t e r i n g its final stage. Ju s t as I n d i a was s e e k i n g to 
op t o u t o f an u n e q u a l a n d exp lo i t a t ive r e l a t i o n s h i p wi th B r i t a i n , 
R o s h n i too opts o u t o f the v i c t i m p o s i t i o n that R u s t o m h a d 
ass igned to her. M o v i n g o u t o f R u s t o m ' s sphere , R o s h n i forges a 
de l ica te female b o n d i n g w i t h h e r o l d f r i e n d Jer . T h i s b o n d i n g 
takes p lace i n spite o f the fact that J e r is n o w m a r r i e d to o n e o f 
R o s h n i ' s o l d a d m i r e r s , B e h r a m . 
F r e e o f ma l e c o n t r o l — b o t h r o m a n t i c a n d sexua l , R o s h n i be-
comes e m b r o i l e d i n a m u r d e r mystery a n d a na t iona l i s t spy r i n g . 
S t e p p i n g o u t f r o m the "pure sweetheart" m o l d , a n d re jec t ing the 
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roles o f b o t h mistress a n d wife (she spurns R u s t o m ' s be l a t ed 
offer to d i v o r c e his wife a n d m a r r y h e r ) , she is able to en te r i n t o 
w i d e r s o c i o p o l i t i c a l p u b l i c spaces. Howe ve r , this is n o t an au tono -
m o u s female space, n o r is R o s h n i to ta l ly i n d e p e n d e n t o f m e n . It 
is t m e that she has wres ted some m o r e space fo r he r se l f bu t it has 
b e e n g a i n e d at c o n s i d e r a b l e cost. 
S idhwa ' s a n d M e h t a ' s w o m e n are res t r ic ted by pa t r i a rchy a n d 
c o l o n i a l i s m , bu t the i r enc losures are m e t a p h o r i c a l r a the r t h a n 
l i t e ra l . Z o r o a s t r i a n i s m does have severe res t r ic t ions o n the move-
ments o f w o m e n , e spec ia l ly f r o m the v iew o f r i tuals r e l a t ed 
to n o t i o n s o f p u r i t y a n d de f i l emen t , a n d Pars i w o m e n used to 
be phys ica l ly segregated d u r i n g m e n s t r u a t i o n . Ho wev e r , this 
is a h a n d i c a p they s h a r e d w i t h t he i r o t h e r I n d i a n sisters. 
F e m a l e segrega t ion , i n the sense o f purdah o r i n c a r c e r a t i o n i n 
antharpurs/zenana, is n e i t h e r d o c t r i n a l l y s a n c t i o n e d n o r r e c o m -
m e n d e d by Z o r o a s t r i a n i s m . T h u s , w h i l e female s u b o r d i n a t i o n 
for Pars i w o m e n has soc ie ta l force , it is n o t s a n c t i o n e d by scr ip-
tu ra l author i ty . 
T h e r e l ega t ion o f H i n d u a n d M u s l i m w o m e n to a s econda ry 
status a n d phys ica l enc losures , however , does have d o c t r i n a l a n d 
sc r ip tu ra l force . H i n d u scr ip tures a n d l ega l texts de f ine w o m e n 
o n l y i n r e l a t i o n to m e n ; w i f e h o o d confers a respec table status o n 
w o m e n a n d w i t h m o t h e r h o o d a w o m a n reaches the p i n n a c l e o f 
h e r ex is tence . I n Manusmriti, w o m e n are p r e sen t ed as m e e k 
c h i l d l i k e crea tures w h o have to be p r o t e c t e d f r o m the i r o w n 
w a y w a r d n e s s — r e a d as s e x u a l i t y — b y ma le c o n t r o l . A H i n d u 
w o m a n ' s laaj (vir tue) is h e r o r n a m e n t a n d a M u s l i m w o m a n is 
b o u n d w i t h i n the enc losures o f izzat ( h o n o u r ) a n d sharam 
( shame) . A s several scholars have p o i n t e d out , I s lam is a n ega l i -
ta r ian r e l i g i o n a n d has g iven a bet ter status to w o m e n i n terms o f 
soc ia l a n d e c o n o m i c status t han they h a d en joyed i n pre- Is lamic 
A r a b i a n society (see S h o w e b ; Z a k a r i a ) . T h e Quran en jo ins m o d -
esty i n b o t h m e n a n d w o m e n ; however , u n l i k e m e n , w o m e n are 
also t o l d to h i d e t he i r cha rms : 
A n d say to t h e b e l i e v i n g w o m e n 
T h a t they s h o u l d l o w e r 
T h e i r gaze a n d g u a r d 
T h e i r m o d e s t y : t h a t t h e y 
S h o u l d n o t d i s p l a y 
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B e a u t y a n d o r n a m e n t s e x c e p t 
T h e r e o f : t h a t they s h o u l d 
D r a w t h e i r ve i l s o v e r 
T h e i r b o s o m s a n d n o t d i s p l a y 
T h e i r b e a u t y e x c e p t 
T o t h e i r h u s b a n d s , t h e i r f a t h e r s . ( 2 4 : 3 0 ) " 1 
T h e texts o f H a r i h a r a n a n d H o s a i n de t a i l h o w H i n d u a n d 
M u s l i m w o m e n dea l w i t h d o c t r i n a l a n d s c r i p t u r a l res t r ic t ions 
a n d try to create spaces i n the ho les a n d semio t i c fissures o f the 
odhni a n d the purdah. H a r i h a r a n ' s w o m e n m i g h t n o t be physi-
ca l ly res t r ic ted by the walls o f the zenana that c lose a r o u n d 
H o s a i n ' s w o m e n , bu t they too p e e r o u t at the w o r l d f r o m b e h i n d 
the conf ines o f a m e t a p h o r i c a l odhni: 
M y odhni t h r e e y a r d s l o n g 
W i t h its c o r n e r s f o u r , 
F o u r are t h e s ides o f m y w o r l d 
T h e f o u r c o m e r s 
O f t h e c o u r t y a r d 
B e t w e e n every two c o m e r s , 
A W a l l . . . 
C o r n e r s w a l l e d i n 
T h e wal ls l i k e a v e i l 
S u f f o c a t i o n i n s i d e the v e i l , 
L i f e s u f f o c a t e s . 6 
In H a r i h a r a n ' s The Thousand Faces of Night (1992), h e r w o m e n 
Sita, D e v i , a n d M a y a m m a are separa ted by the g u l f o f t i m e a n d 
caste b u t are l i n k e d by the sha red reduct iveness o f t he i r gender . 
A l l th ree o f t h e m l ive w i t h i n the conf ines o f the odhni, w h i c h each 
tries to tear apar t i n h e r o w n way to create spaces fo r herself. 
Si ta sacrifices h e r i m m e n s e talent i n p l a y i n g the veena fo r the 
dut ies she owes to h e r f a m i l y as a daughter- in- law, wife, a n d 
mo the r . H ow eve r , she exacts a t e r r ib le p r i ce for this f r o m herself, 
h e r h u s b a n d , a n d h e r daughter . I n h e r self-destructive anger, she 
is the m y t h i c a l G a n d h a r i f r o m The Mahabharatha, w h o , i n ange r 
at b e i n g m a r r i e d o f f to a b l i n d p r i n c e , h a d t i ed a bandage over 
h e r o w n eyes. T h i s t e r r ib le se l f -pun i shment n o t o n l y f u e l l e d h e r 
o w n a n g e r bu t was an ever-present r e p r o a c h to those w h o h a d 
w r o n g e d her. 
D e v i ' s ex i s tence is s t i f led i n h e r m o t h e r ' s vengefu l ly c o n -
s t ructed fortress "that shu t o u t the rest o f the w o r l d , . . . a secure 
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w o m b " (13)—the u l t i m a t e female enc lo su re . It was h e r g r a n d -
m o t h e r ' s stories w h i c h p r o v i d e d a n escape rou te for D e v i f r o m 
"the st icky wal ls" o f h e r m o t h e r ' s w o m b . G r a n d m o t h e r ' s stories 
taught D e v i to d r e a m , to fly, to tear to shreds the suf foca t ing veils 
o f femaleness . T h e o l d w o m a n ' s myths , fables, a n d fantasies 
subvert ana ly t i ca l , ra t iona l i s t , a n d m a l e d i scourse . I f h i s tory is 
ma le , t h e n m y t h is female a n d predates history. S u c h f emin i s t 
wri ters as A n g e l a Car ter , Fay W e l d o n , Mahaswe ta D e v i , a n d S u n i t i 
N a m j o s h i have rewr i t t en a n d repossessed myths w h i c h have b e e n 
used by m e n to den ig ra t e w o m e n . T h e i r texts have sough t to 
decons t ruc t myths that d e m o n i z e power fu l w o m e n a n d d e v e l o p 
new ways o f r e p r e s e n t i n g w o m e n . H a r i h a r a n uses a c o m b i n a t i o n 
o f Wes te rn f emin i s t fantasies o f flying7 w i t h stories f r o m the 
I n d i a n ep ic , The Mahabharatha, to create the m a g i c a l w o r l d o f the 
female c h i l d D e v i . F e d o n stories o f the vengefu l A m b a , D e v i 
c rea ted h e r o w n m a g i c a l real is t w o r l d i n w h i c h she was a female 
w a r r i o r w h o " rode a tiger, a n d cu t o f f ev i l , m a g i c a l d e m o n s ' 
heads" (41). L i k e K a r a n f r o m The Mahabharatha—the i l l eg i t i -
mate son o f K u n t i , w h o was b o m wi th the m a g i c a l kawach (ar-
m o u r ) , bu t h a d b e e n b r o u g h t u p by a l o w caste m a n a n d h a d 
a c q u i r e d d i v i n e weapons to offset his caste h a n d i c a p — D e v i 
acqui res several m a g i c a l weapons a n d a th i ck a r m o u r - l i k e s k i n 
f r o m h e r female mentor . In h e r fantasy w o r l d , D e v i images 
he r se l f as "an i n c a r n a t i o n o f D u r g a , w a l k i n g the ea r th to p u r g e it 
o f fat-jowled, s l imy- ta i l ed g r e e d " (43). T h i s is a f emin i s t fantasy o f 
d e c i m a t i n g exp lo i t a t ive m e n — a n A m a z o n i a n des i re to i n h a b i t 
a u t o n o m o u s spaces ou t s ide m a l e - o r d a i n e d enc losures . Dev i ' s 
i d y l l i c w o r l d is sha t te red w h e n h e r h e r o i n e is k i l l e d i n bat t le w i t h 
a m a n ; the e n d o f the A m a z o n i a n fantasy is also d e c r e e d by Sita, 
w h o issues the edict : "no m o r e o f these fantasies. T h e g i r l is 
a lmos t a w o m a n , she mus t s top d r e a m i n g n o w " (45). 
Dev i ' s r e b e l l i o u s spi r i t , however, is n o t so easily t a m e d . In a 
c lever move , Si ta gives h e r a l o n g r o p e a n d lets h e r go to un iver -
sity i n the U S , bu t w h e n the t ime is r i pe D e v i is d r a w n back to 
I n d i a a n d m a r r i e d o f f to M a h e s h . M a r r i a g e o n c e m o r e traps D e v i 
i n m a n - m a d e enc losures . H e r g r a n d m o t h e r ' s stories o f vengefu l , 
magn i f i cen t , s t r ong w o m e n are n o w r e p l a c e d by h e r father- in-
law's d i scourse that is firmly pa t t e rned o n M a n u ' s laws, w h i c h r u n 
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l i k e a l e i t m o t i f t h r o u g h the s e c o n d par t o f the text. If g r and -
m o t h e r ' s stories were "an i n i t i a t i o n i n t o the sub te r r anean possi-
b i l i t i e s" o f w o m a n h o o d , the father-in-law's stories "def ine the 
l imi t s . H i s stories are for a w o m a n w h o has a l ready r e a c h e d the 
goa l that w i l l d e t e r m i n e the guise h e r v i r tue w i l l wear" (51). 
T h e walls close a r o u n d D e v i a n d she expe r i ences the futil i ty, 
p a i n , a n d reduct iveness o f w o m a n h o o d . H e r h u s b a n d turns to 
h e r o n l y i n the darkness o f n igh t ; h e r days are spent h a u n t i n g the 
e m p t y r o o m s o f h e r m a r r i e d h o m e . H e r father-in-law, w h o m she 
calls B a b a , appears to be an a l ly b u t the servant -woman May-
a m m a reveals that h is wife, L a x m i , fel t s t i f led by his p a t r i c i a n 
h o m e a n d left i n sea rch o f i n d e p e n d e n t sa lva t ion . D e v i digests 
this fact a l o n g w i t h Baba ' s M a n u - i n s p i r e d stories o f the "pa th a 
w o m a n mus t wa lk to r e a c h h e a v e n . . . [she] has n o i n d e p e n d e n t 
sacrif ice to p e r f o r m , n o vow, n o fast ing; by s e rv ing h e r h u s b a n d , 
she is h o n o u r e d i n the heavens. O n the dea th o f h e r h u s b a n d , 
the chaste wife, e s tab l i shed i n c o n t i n e n c e , reaches heaven , even 
i f ch i ld less , l i k e s tudents w h o have p r a c t i c e d se l f -cont ro l" (55). 
L a x m i is n o t c o n v i n c e d by this a r g u m e n t a n d sets o u t to find h e r 
o w n way to heaven . Very s o o n B a b a too dies a n d D e v i feels even 
m o r e a l o n e t h a n w h e n h e r o w n fa ther d i e d i n A f r i c a w h i l e she 
was i n the U S . E s t r a n g e d f r o m h e r m o t h e r by the severe austeri-
ties a n d con t ro l s S i t ha i m p o s e d u p o n herself, D e v i t u r n e d first to 
h e r fa ther a n d t h e n to h e r father-in-law b u t was d i s i l l u s i o n e d by 
t h e m . She real izes that it is "useful to r e m e m b e r that [if] a 
h u s b a n d is a m a n . So is a father. H e t r embles i f y o u c l i m b a tree, a 
f o o l i s h , u n a i d e d g i r l . H e h o l d s y o u b a c k f r o m j o u r n e y s , mistrust-
ful o f devi ls , snakes, y o u n g boy 's legs, books , a n y t h i n g at a l l " 
(92). T h e father-in-law h a d " a l l that abstract n o b i l i t y h o i s t e d o n a 
lofty pedes ta l , yet [his] wife r a n away to seek sa lva t ion e lsewhere" 
(84). She too n m s away, b u t n o t f r o m m e n — s h e leaves w i t h the 
sensuous G o p a l , the classical s inger. A s a m e m b e r o f his t r a in , 
D e v i hopes to find sa lvat ion t h r o u g h the bhog r ou t e r a the r t han 
the tapas marg a d o p t e d by h e r mother- in- law. 
N o t surpr i s ing ly , l i fe w i t h G o p a l does n o t a f ford h e r the space 
she craves for, so D e v i finally turns to h e r mo the r , Si ta . T h e 
m o t h e r she h a d sough t to escape a l l h e r l i f e — f i r s t t h r o u g h 
fantasy a n d t h e n t h r o u g h m a l e - i d e n t i f i c a t i o n — p r o v i d e s the u l t i -
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mate space D e v i needs. It is to Sita's neat fortress-l ike house that 
D e v i re turns . "She s t r a igh tened h e r back as she saw the house 
c o m e i n t o view. She r ehea r sed i n h e r m i n d the words , the u n -
flinching l o o k she h a d to m e e t Si ta w i t h to offer h e r h e r love. T o 
stay a n d fight, to m a k e sense o f it a l l , she w o u l d have to start f r o m 
the very b e g i n n i n g " ( 139). A s D e v i opens the gate she is wonde r -
s truck by the wi lderness o f Sita's usua l ly neat g a r d e n , a n d t h e n as 
she q u i c k e n s h e r footsteps, she h e a r d the "faint sounds o f a veena, 
hesi tant a n d c h i l d l i k e , i n v i t i n g h e r i n t o the house" (139). So , 
i n a p a r a d o x i c a l l y regressive m o v e m e n t , D e v i finds h e r e n l a r g e d 
female spaces w i t h i n the i n n e r recesses o f femaleness i t s e l f — h e r 
m o t h e r ' s w o m b - l i k e fortress. 
H o s a i n ' s o n l y n o v e l , Sunlight on a Broken Column (1961), de-
tails the wor lds that ex i s ted b e h i n d the h i g h walls o f the zenana. 
H e r text descr ibes also the inev i t ab le changes w r o u g h t o n these 
c losed , i n n e r wor lds by the d e c o l o n i z a t i o n o f I n d i a a n d the 
d i s m a n t l i n g o f f euda l taluqdari by the newly i n d e p e n d e n t state. 
T h e i m p a c t o f the c r e a t i o n o f the M u s l i m state o f Pak i s tan is also 
felt by the w o m e n o f the zenana as fami l ies are t o r n apar t a n d 
ances t ra l p rope r t i e s a n d h o m e s d i v i d e d . T h e s e changes u n l e a s h 
new t rends i n w h i c h the o l d i n n e r wor lds o f w o m e n are swept 
aside by the t ide o f his tory; bu t w h e t h e r o r n o t these forces 
c rea ted female spaces that these w o m e n o f enc losures c o u l d 
t h e n i n h a b i t is a q u e s t i o n w h i c h is n o t easily answered . 
L a i l a , the o r p h a n e d female c h i l d i n the text, grows u p u n d e r 
the shadow o f a strict, a u t h o r i t a r i a n pat r iarchy, s y m b o l i z e d by the 
d y i n g B a b a J a n . Because o f h e r d e a d father 's wishes, she is spa red 
the str ict r igours o f purdah, bu t she s t i l l grows u p i n the zenana, 
a n d h e r l i fe expe r i ences are p r e d o m i n a n t l y f emale a n d reduc-
tive. A s a ro l e m o d e l , she has first h e r A u n t A b i d a — a n eff ic ient , 
p r ac t i ca l w o m a n w h o , d u r i n g the last i l lness o f B a b a J a n , h e r 
father, runs his large e s t a t e—but f r o m b e h i n d a purdah. T h e r e is 
also h e r A u n t M a j i d a , B a b a J a n ' s w i d o w e d e l d e r daughter , w h o , 
a l o n g w i t h h e r d a u g h t e r Z a h r a , l ives w i t h h e r father. Ma j ida ' s 
w o r l d is d e f i n e d by the conf ines o f the zenana, a n d the dictates o f 
h e r fa ther a n d b ro the r s . She has b r o u g h t u p h e r d a u g h t e r to 
b e c o m e a g o o d wife, a c c o r d i n g to the tenets o f I s lam. It is an 
e x t r e m e l y res t r ic ted w o r l d i n w h i c h w o m e n are s u p p o s e d to be 
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p r o t e c t e d by the enc losures o f the zenana, b u t to w h i c h several 
p o w e r f u l ma l e relat ives h a d easy access a n d c o u l d sexua l ly ex-
p l o i t the w o m e n . In response to L a i l a ' s U n c l e M o h s i n ' s words , 
"[ this] s lut o f a g i r l is a l iar , a w a n t o n , " the servant-gir l N i n d i ' s 
retorts, " A slut? A wan ton? A n d w h o are y o u to say i t — w h o w o u l d 
have m a d e m e o n e h a d I let you?" (28). T h e y o u n g h i g h - b r e d 
gir ls L a i l a , Z a h r a , a n d t he i r cous ins are care fu l ly p r o t e c t e d f r o m 
an awareness o f t he i r o w n sexual i ty a n d thus t he i r vu lne rab i l i t y ; 
bu t c a rna l k n o w l e d g e in t rudes i n t o the l o c k e d zenana as the g i r l ' s 
y o u n g ma le c o u s i n A s a d mut te rs i n his d e l i r i u m , " Z a h r a , d a r l i n g , 
Z a h r a , d o n ' t l e a v e m e , d o n ' t ever leave m e " (80). Zah ra ' s m o t h e r 
i m m e d i a t e l y hastens h e r daugh te r ' s mar r i age a n d the g i r l is 
r e m o v e d f r o m w i t h i n the a m b i t o f h e r beso t ted c o u s i n . E r r i n g 
servants such as S u l i m a n a n d N a n d i are s i m i l a r l y b a n i s h e d w h e n 
they are f o u n d to be w i t h c h i l d . 
T h e enc losures o f the zenana are, however , n o t unassai lable ; 
a n d i n a b i d to m o v e w i t h the t imes, L a i l a ' s U n c l e H a m i d , w h o 
takes over as h e a d o f the f a m i l y after B a b a J a n ' s dea th , does n o t 
let h is wife Sa i r a observe p u r d a h . A u n t Sa i ra , however , s t i l l retains 
a purdah mind-se t a n d h a p p i l y retreats i n to a m o d i f i e d v e r s i o n o f 
it after h e r husband ' s dea th . L a i l a ' s e d u c a t i o n is e x t e n d e d to the 
co l l ege leve l , b u t w h e n she wants to m a r r y a m a n o f h e r o w n 
c h o i c e , the f a m i l y assails h e r w i t h n o t i o n s o f izza ( h o n o u r ) a n d 
makes h e r aware that she w o u l d be m a r r y i n g a m a n m u c h be-
n e a t h h e r f ami ly ' s status. L a i l a is as s t u b b o r n as D e v i but , u n l i k e 
her, w i l l n o t le t he r se l f be e m o t i o n a l l y b l a c k m a i l e d i n t o g i v i n g u p 
h e r lover. So w h i l e D e v i a b a n d o n s h e r A m e r i c a n lover, see ing 
the i r c o n t i n u e d r e l a t i o n s h i p as a n un rea l i s t i c d r e a m , L a i l a 
takes a s tand a n d mar r i e s A m e e r , a p o o r re la t ive o f the Raja o f 
A m i r p u r , h e r B a b a J a n ' s o l d f r i e n d . Howeve r , this meets wi th 
the s t r o n g d i s a p p r o v a l o f h e r A u n t A b i d a , w h o a d m o n i s h e s her : 
' Y o u have let y o u r f ami ly ' s n a m e be b a n d i e d a b o u t by scandal -
m o n g e r s a n d gossips. Y o u have s o i l e d its h o n o u r o n t he i r vu lga r 
tongues" (312). L a i l a t h e n knows that u n d e r s t a n d i n g is impos -
sible be tween t h e m a n d admi ts that h e r aun t has "a way o f 
t h i n k i n g " (312) she c a n n o t reject. B y a d m i t t i n g that she loves 
A m e e r , L a i l a breaks the c o d e o f the zenana, w h e r e even husbands 
a n d wives c a n n o t o p e n l y l ive w i t h o n e a n o t h e r a n d where love 
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be tween m a n a n d w o m a n is "associated wi th sex, a n d sex [is] s i n " 
(312). L a i l a is o u t r a g e d by this a n d rejects the zenana w o r l d a n d 
the po l i t i c s o f pa t r i a r chy to create h e r o w n space. 
In te rwoven in to these i n n e r wor lds o f M u s l i m w o m e n are the 
w i d e r stories o f B r i t a i n ' s c o l o n i a l war, i n w h i c h L a i l a ' s h u s b a n d is 
k i l l e d , a n d o f Ind ia ' s p a r t i t i o n i n to I n d i a a n d Pak i s t an a n d the 
subsequen t c o m m u n a l carnage . W h i l e o n e o f L a i l a ' s cous ins , 
K e m a l , opts to stay o n i n I n d i a , K e m a l ' s y o u n g e r b ro ther , S a l e e m , 
goes to Pak i s tan . T h i s results i n the ances t ra l h o m e " A s h i a n a , " i n 
L u c k n o w , b e i n g d i v i d e d . L a i l a he r se l f is i m p a c t e d by the t r a u m a 
o f P a r t i t i o n . She a n d h e r c h i l d are r e scued by h e r o l d H i n d u 
s c h o o l f r i e n d Sita . A t the e n d o f the text, L a i l a str ikes o u t o n c e 
aga in o n h e r o w n a n d enlarges h e r space by l e a v i n g w i t h h e r 
idea l i s t ic , na t iona l i s t c o u s i n .Asad; thereby she is s i g n a l l i n g n o t 
j u s t a r e j ec t ion o f the o l d purdah w o r l d bu t also a l ack o f fa i th i n 
the separate d e v e l o p m e n t o f H i n d u s a n d M u s l i m s . A s a d stays o n 
i n d e c o l o n i z e d Ind i a , a n d L a i l a throws i n h e r lo t w i t h h i m . 
T h i s accep tance o f I n d i a does n o t necessar i ly i m p l y d e r a c i n a -
t i o n ; m e m b e r s h i p o f an e thno - r e l i g ious g r o u p does n o t negate a 
b e l o n g i n g to the w i d e r g r o u p i n g o f a n a t i o n state. S imi l a r ly , 
m o v i n g in to w i d e r spaces does no t m e a n w o m e n have to desex 
themselves a n d b e c o m e m a l e - i d e n t i f i e d i n o r d e r to g a i n accep-
tance i n an a n d r o c e n t r i c w o r l d . T h e c i r c u m s c r i p t i o n a n d reduc-
t i o n o f the i n n e r w o r l d s o f w o m e n are u n d e s i r a b l e a n d mus t be 
resisted; bu t the s t reng th o f r e s i d i n g i n the H o u s e o f M u m b i is 
pos i t i ve—as G i t h a H a r i h a r a n ' s D e v i d i s c o v e r s — a n d s h o u l d be 
c h e r i s h e d by a l l w h o have access to it. 
NOTES 
1 In India and Pakistan, these terms indicate that part of the house reserved 
exclusively for women of the household. 
' ¿ Will iam Blake in "A Vision of the Lastjudgement" says of the description of a large 
painting: "Time and space are Real Beings, a Male and a Female. Time is a Man, 
Space is a Woman, and her masculine portion is Death" ((104, 6 1 4 ) . 
: î The Ayah can also be seen as a symbol of the Indian earth and the titular Ice-Candy-
Man as the ravisher, the conqueror(s) of India (see N . E. Bharucha). 
4 Parsi Zorastrians had sought refuge in India (circa AD 936) in the face of forcible 
conversion to Islam and other religion related discriminations, after the Arab 
conquest of Iran. One of the conditions upon which they had been allowed to stay 
on in the kingdom of Jadhav Rana, was that they would not proselytize. That being 
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the condition, about the only way of ensuring the survival of the community was to 
impose a ban on marriages outside the Parsi Zoroastrian fold. This strict endogamy 
will see a tiny number of Parsis, approximately 1 0 0 , 0 0 0 worldwide, surviving the 
end of the twentieth century. Both the ban on conversion and intermarriages have 
over the centuries acquired an almost scriptural sanctity, which has served the 
community's purpose of survival against all odds quite well. 
5 I am using Yusuf Abdullah AJi's translation. 
( i This is the opening song in the video Odhni: A Collective Exploration of Ourselves, 
Our Bodies ( V H S / P A L ) , English and H i n d i (23 minutes), Tata Institute of 
Social Sciences, Bombay, 1 9 9 3 . Scripted and directed by Anjali Monterio and 
K. P. Jayasankar, it was produced for the project "Understanding Sexuality-
Ethnographic Study of Poor Women in Bombay," which was part of a larger 
programme on women and AIDS sponsored by the International Counci l for 
Research on Women. 
7 Hé lène Cixous's assertion of flight as means of female emancipation is most 
powerfully manifested in the character of Fewers in Angela Carter's Nights at the 
Circus. In this text the bird-woman takes control of her own myth and celebrates 
her regained freedom and sexuality. This is also a gothic text where the horror is 
parodied and used intertextually to subvert dominant male discourse. 
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